Dance Archive — Lecture x Performance
Dates: Thursday 11" February thru Sunday 14" February 2016 Venue: BankART Studio NYK 3™ floor
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Launched in 2014, this is the third time we present the Dance Archive Project. At the outset, our 014FEHDBBEST-EVRT7—HA4T 70/ FE=ZRBDREETT,

focus was not just on creating new works inspired from various archive materials, but also on SEIEFELVYRT—HATEREFHBE LT LI Frv— N7 +—2 Y AR DE
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history in recent times. Over the intervening years, we have continually worked with a variety of i i i

media forms, notably performance and in-situ exhibitions. For the upcoming Dance Archive ERRY MESLRELTERNICRRALZ T BRROSK L. X~ 2OEE
Project, we will broaden our horizons, incorporating words and images in the form of DEBTT . ZIDORTIFNEILEREILLDZLIFr—- N7+ —2 2 REHH
lecture-performances, through which we will try to convey the archives deeper significance, and to FT R VAT —HATR . ERZINE REFETIHEIITITEL. ZOFHGEEBIRL K
interpret the archived documents by means of direct and vigorous debate with the audience. The RIERBBERBEATNEESAEVEBWET. P—H19HEEZ5 LTH

true meaning in collecting dance archives materials resides not in the fact of only conserving them
for future generations but rather the ability to transmit and constantly re-evaluate their contents
from contemporary perspectives. The project's ambition is to render archive research visible in EEMNICTOY 27 FREDHTVET,

such a way as to accord it a new value, and to demonstrate its significance and usefulness.
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[Admission fee]
¥3,000 for each performance, Two Performances Passes ¥5,000, Three Performances Passes ¥6,000
TPAM Registration Benefit : ¥4,500 for Two Performances Pass

Dance Archives Network

Centred around the Kazuo Ohno Dance Studio (Yokohama), the NPO Dance Creative [FH-MEE] XBE—HERRMRAEER GREUIAL

Resources (Tokyo), and the Pina Bausch Foundation (Wuppertal), this project is working NEZFNIE KRB ERE QNBEE BHEREZBESIHRADO L. TRICA—LEBEY TSIV BEFTOZFHNIAYET,
towards the establishment of creative dance archives in Japan. Launched in 2012, the vast TEL: 03-3450-6507 / 090-6158-7618 Email: info@kazuoohnodancestudio.com

documentation left behind by three of the dance world’s seminal figures Kazuo Ohno, Tatsumi ANF A b http://www.kazuoohnodancestudio.com 2 FB: Dance Archive Project "“ DAP2016

Hijikata, and Pina Bausch have since been shared with an ever growing wider public, while at B I

the same time being progressively publishing and classified. We are looking forward to even
more extensive co-production so to create new dance archives in the future.

[Reservation]
Please reserve by email using the web form on the Kazuo Ohno Dance Studio official website :
http://www.kazuoohnodancestudio.com
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Lecture x Performance : It Was That Way.

Performed by Yoshito Ohno Duration: about 60 minutes

Thursday 11th February 20:30  Friday 12th February 19:00
Saturday 13th February 17:30

In 1959, Yoshito Ohno was chosen by Tatsumi Hijikata as a partner for his
dance piece Kinjiki (Forbidden Colours) - regarded as the first-ever Butoh
performance. After this first duo, Yoshito Ohno appeared in all Hijikata’s
main pieces in early the 1960s. In this lecture-performance, Yoshito Ohno
will talk about Butoh’s genesis and history, demonstrating movements
from his experience with Tatsumi Hijikata and his father Kazuo Ohno.

Questions Please send us the questions you would like to ask Yoshito
Ohno by e-mail in advance. We will prepare our archive materials in such
away that we can answer them during the Ohno lecture-demonstration.
Please write us your name, your questions, and your contact
information to info@kazuoohnodancestudio.com.
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Tatsumi Hijikata (1928-1986) and Kinjiki (Forbidden Colours)
Born in Akita-city, Hijikata studied modern dance under Katsuko

Masumura in Akita and he moved to Tokyo in 1948. Influenced by
French art and literature, he developed his own concept of dance during
the 1950s, while in parallel studying jazz dance and classical ballet
under Mitsuko Ando. His performance Kinjikiin 1959 paved the way for
the foundation of Butoh. During the 1970s Hijikata also developed a
surreal choreographic language known as “butoh-fu”. Kinjiki was a
short piece lasting no longer than 15 minutes shown at the 6th
Newcomers Presentation event sponsored by the All Japan Arts Dance
Association and its erotic themes and expressive techniques led it to
being regarded as the first-ever Butoh performance. Empathising with
the lifestyle and writings of Jean Genet, Hijikata chose Yoshito Ohno in
the role of his partner in a work based on the theme of homosexuality.
Its innovative use of sound and lighting with a soundtrack containing
groaning sounds on a dimly lit stage were to spark controversy.
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Butoh? Presentation Show /

A La Maison De M. MUROVECI

Directed and performed by Kumotaro Mukai Duration: about 65 minutes
Saturday 13th February 21:30 Late show

Sunday 14th February 18:00

On stage, anything is possible. This was the very thing brought to life
by Tatsumi Hijikata in Kinjiki, the first-ever Butoh performance in 1959.
Underlying this concept was a skeptical attitude; mistrusting one’s
assumption and prevalent social stereotypes, and his idea of “to hell
with common sense!” | wonder what Butoh is all about. Is it a
contemporary dance form that developed in Japan? Is it a dance form
that once was at the vanguard of its time? Or, is it an underground
theater art-form, which remains largely unknown? Is it without limits,
absorbing everything around it? This piece is a presentation of such an
elusive Butoh. “Butoh is hybrid”, Ko Murobushi once said, as “Hybrid is
unlimited” by William Burroughs.
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Ko Murobushi (1947-2015) and quick silver
After studying under Tatsumi Hijikata, Murobushi co-established

Dairakudakan with Akaji Maro in 1972. After founding an all-female
butoh company, Ariadone no Kai, he established his own company
Sebi in 1976, and opened a butoh theater Hokuryukyo in Fukui
prefecture, Japan. In 1978, The Last Paradise ran for a month in
Paris, serving as introduction for many to the Butoh world.
Murobushi’s Butoh performance quick silver was premiered at the
2005 Kazuo Ohno Dance Festival at BankART Studio NYK, before
repairs began there. In this solo piece, his naked body painted in
silver rolled over the dust-covered floor. Quicksilver is another name
of mercury; the title of his piece, however is written in small letters
because “it feels quicker”. In 2006, he presented this piece at the
Venice Biennale.
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Dance Becoming Physical Education-

Through the Life and Work of Kazuo Ohno, the PE Teacher

Performed by Saiko Kino and Yoko Hayashi Duration: about 60 minutes

Thursday 11th February 14:00 Sunday 14th February 14:30

Kazuo Ohno was once a PE teacher. He started to learn dance when
assigned to teach at a Girls School, some years after graduating from the
Japan Athletic Association gymnastics school. Nowadays, physical
education consists of sports, gymnastics and dance. Why is dance included
in physical education? Why are girls expected to study dance? The idea to
rethink these simple questions occurred to me as | was a practicing PE
teacher. What is the difference between everyday gymnastics with music
accompaniment and dance? What was it about dance that appealed to
Kazuo Ohno more than gymnastics? The answer should tell us about
dance’s characteristics. | will have the audience do some light exercises
during my lecture-performance, so please come comfortably dressed.
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Kazuo Ohno (1906-2010) as a PE teacher
Born in Hakodate, Hokkaido, Kazuo Ohno was a gifted athlete. In his

high-school days in Akita, he held the prefectural record in medium-
distance running, and was fourth batter and first baseman in his
baseball team. Upon graduating from Japan Athletic Association
gymnastics school, Ohno was employed as a PE instructor at the
Kanto Gakuin in Yokohama. On being transferred to the Soshin
Baptist Girls School, he joined the Baku Ishii Dance Institute and later
studied under Takaya Eguchi and Misako Miya. In the 1950s he gave
several modern dance recitals and met Tatsumi Hijikata. They worked
together in the1960s, seeking out new dance forms. In 1977, Ohno
presented Admiring La Argentina, directed by Hijikata and performed
at the Nancy International Theater Festival in 1980. Ohno continued
working as a PE instructor at Soshin Girls School; after his retirement
from teaching, he kept working at the school as a janitor. He retired
just before his overseas debut in 1980 but continued to direct and
perform at their annual Christmas Nativity play.
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