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Butoh : A Way of Life

Yoshito Ohno

Even before the early 60s “Butoh” as such was unknown.
Before its inception there was the whole modern dance * movement.

Kazuo Ohno? had studied it and was to develop it in his own particular
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manner— as did Tatsumi Hijikata® and I for that matter. Our roots were
similar, namely, modern dance. The unique genius of Hijikata was that

he crystallised all he had learnt and attempted thereby to forge a different

[~% &5t | (1960) Antony and the Ohnos (2010)

meaning for the body by reducing it to its essential components.
Hijikata’s radical changes not only fostered an other approach to the

body itself, butalso to the implications of the creative actand performance.
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These changes became the kindling point for a radical shake-up of the

status quo. I, too, was involved in this sea change within the dance world.
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