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Publishing organizations Titles Format Receipts in fiscal year 2016 | Circulation
(28) BANL IR (ERNE | HREE 2016 a5
F—hAJBEERES Dance Art in Japan Yearbook 2016 ¥9,679,000 1,000
. 146pages
Japan Ballet Association
TEB & 2017 A5
Sz Engeki Nenkan 2017 522 pages
Japan Theatre Arts Association ALY 520
JEBIEE 2017 B A5
Engeki Nenkan 2017 Appendix 129 pages
EBREBIES 201 THAOEE XM 255 | AS 1200
Theatre Yearbook 2017 Theatre Abroad | 364 pages
(BF) EBRERIBRAS L9~ —— P
Japanese Centre of EREBIER 201 7THRDOHES z:ﬂﬁ%%l]é A5 ¥16.734.000 1200
International Theatre Institute Theatre Yearbook 2017 Theatre in Japan | 196 pages (9
< ELBhE > e tE A DA ENTIEREIS A5 700
Theatre Born in Conflict Zones 8 160 pages
NPOEA EREAEMI M y— | BAEEMMERE 2014-2015 A
Japan Center, Pacific Basin Performing Arts Exchange Yearbook 446 ¥4,125,000 100
Arts Communication 2014-2015 pages

ZXEDBEEV [ Appeal for Donations

TURAT—HAVBREOEE Z. fBLETE
THDI->TWEY, BB LFBICTERIEGT
PERICE. FULEHBFNRICLIDIIZIEES
FELLET,

% —O3FH(—OULOSBITHLETEY)
FURT—HATIBRLD BN L OBENELFKITL
$9, BLARDDE A D, ELRENPO THULC
HHHNEBIEDHVEC A, FRBENPOLLEDZL
ZEELTVWESTOT. —BOZTX B EBBELLET,

Please support us in our efforts. Proper future ad-
ministration of the Dance Archive Network will be
ensured by contributions and donations from the
public. For those who agree with our objectives
and activities, please support us through your do-

nations.

A minimum donation is three thousand yen,
and multiples thereof.

DAN will issue a receipt indicating the amount of the do-
nation. As of yet, DAN is not an accredited NPO so it can-

not, to date, offer any tax incentives. DAN, however, aims
to become an certified NPO in the near future, so we

BHRAL-BHEE would greatly appreciate your continued support in help-
For applications and inquiries, please contact: ing us.
info@dance-archive.net

NPOEAT Y RAT7—h4 1 NPO Dance Archive Network

T140-0004 RFEHR &)X &)I5-11-19
Tel/Fax 03-3450-6507 #A%50107-05-002548

5-11-19 Minamishinagawa, Shinagawa, Tokyo 140-0004
Phone & Fax +81 3 3450 6507 Corporate Body Number: 0107-05-002548

Email : info@dance-archive.net URL : www.dance-archive.net

RITOE: ZZRRFUFJRIT AHBTE Ei80044880 b FAETAVDYRIRII VT VAT —HATADYYD
Bank Account Bank of Tokyo Mitsubishi UFJ,LTD. Address: 1-6-8 Oi, Shinagawa, Tokyo140-0014
Account Number: 357-0044880 Swift Code: BOTKJPJT Account Holder: Dance Archive Network
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Performing Arts Yearbooks in Japan:
Complex Circumstances and Undertakings

Mikiko Goto (Dance Producer)

In Japan, performance archive data (performance dates /
times, venues, staff, cast, and so forth) and the summaries
that subsequently become the building blocks for collat-
ing art archives are kept in the form of yearbooks known
as nenkan. As of 2011, the Japanese Agency for Cultural
Affairs’ “pro-active artist development project to create the
next generation of culture” became the working framework
for this enterprise. Four separate yearbooks are published
in Japan, namely, Engeki-Nenkan, Dance Art in Japan Year-
book, Theatre Yearbook, Performing Arts Exchange Yearbook.
Projects subsidized by the Agency for Cultural Affairs, here-
after referred to as the Agency, can be divided into two cat-
egories: “subsidized projects” for which the Agency partly
subsidizes expenses related to autonomous public perfor-
mances by artistic troupes and organizations; and, “com-
missioned projects,” in which the project is in the main
implemented by the Agency. In the latter case, the com-
missioned project should match certain objectives speci-
fied by the Agency and are subject to public tender. The
commissioned project is then executed following a binding
agreement between the Agency and the arts organization
that won the commission. As for the yearbooks, contract
fees paid by the Agency constitute the sole source of reve-
nue; the project is premised on not selling goods to generate
income. Nevertheless, since project budgets can only docu-
ment items determined by the Agency, outsourced expenses
must be covered by the trustee organization. In order to
enhance the transparency of accounting procedures, con-
tract formalities are implemented by a subcontractor or-
ganization (the Kinki Nippon Tourist Co., Ltd. in financial
year 2017, determined during the tendering process), thus
ensuring third party verification.

A public expense paid from the taxpayers’ purse is thus
generated. Consequently, yearbooks with the objective of
constituting public records are currently confronted with
the following problems:

Firstly, there are far too few locations in which the year-
books can be found. While widely distributed to locations
with high visibility, such as to affiliated organizations in
each field, national and public libraries, university libraries,
and so forth, yearbooks’ existence is not widely known and
it cannot be said that the gleaned information is effective-
ly used. The reasons are as follows: (1) each group’ target

audience differs; (2) the distribution network list is not
disclosed on each group’s home page, so nobody is aware
where the yearbook is actually to be had, and (3) handling
is entrusted to those to whom the yearbook is distributed.
While these organizations™ collections are not all open to
the public, the assembled volumes do not fulfil the role
of a general history. Even in public library database collec-
tions, one can see how the numbers of books kept by each
branch were dispersed. A case in point: since the bi-annual
issue of the Performing Arts Exchange Yearbook was altered
into a project whose overriding objective is to survey; the
number of the Performing Arts Exchange Yearbook published
was inconsequential, and these were mainly presented to
art groups that cooperated with the survey. Consequently,
by comparing the various yearbooks, it is hardly possible
to grasp an overall picture. Besides, the Engeki-Nenkan
launched a separate commercial version in addition to
the distributed version, and is sold in outlets for general
publications. Other yearbooks are obtainable by directly
inquiring with the issuing body.

Secondly, despite official records, many performances are
not mentioned. Given that yearbooks appear in print, there
are limits to the amount of information that can be pro-
vided. Given the lack of coordination between the various
yearbooks, the question of how to collate information on
diverse expressive forms is problematic.

The total of commissioned costs for the four year-
books comes to at least thirty-eight million yen (approx.
290,000€); this would suggest that there may be room for
improvement in terms of cost effectiveness. As of the fiscal
year 2017, one breakthrough measure was that the four
yearbooks commenced publishing information online,
albeit on an experimental basis, in order to transmit infor-
mation more widely. Given, however, that the fixed costs
incurred for such website operation, (creating an original
domain, server maintenance fees and so on), lie outside the
expenses covered by the Agency, this potential has not been
fully exploited. In order to make effective use of this infor-
mation in the future, it is indispensable to unify the format
used for documenting performances, to create a database
and publish it online, as well as develop an appropriate op-
eration system as soon as possible.
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