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Takao Kawaguchi's About Kazuo Ohno in Paris
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Kazuo Ohno's Performance poster in Paris in 1980

Festival d’Automne a Paris / Japonismes 2018

Takao Kawaguchi, About Kazuo Ohno — Reliving the Butoh Diva’s Masterpieces

Dates: Tuesday 2 thru Friday 5 October 2018 Venue: Théatre de la Ville - Espace Cardin

Aboutr Kazuo Ohno will be presented in Theatre de Ville in Paris where Ohno himself debuted with Admiring La Argentina
at la Défense in 1980 and culminated with his outdoor appearance in Water Lillies at Palais Royale in 1994. Kazuo Ohno
performed in total twenty-three times at numerous venues throughout Paris. In September 1986, he re-performed Admiring
La Argentina at Theatre de la Ville Sarah Bernhardt. A performance to commemorate the Millennium was scheduled for
Theatre de la Ville, but had to be called off due to Ohno’s weakening condition. Along with Kawaguchi’s performances,
Ohno’s archive exhibition will be held in the theater foyer.
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come an certified NPO in the near future, so we would
greatly appreciate your continued support in helping us.

HHAL - BRE+H [ For applications and inquiries, please contact: info@dance-archive.net

NPOEAT Y RAT7—h4 1 NPO Dance Archive Network
T140-0004 RFEHR &)X &)I5-11-19 5-11-19 Minamishinagawa, Shinagawa, Tokyo 140-0004
Tel/Fax 03-3450-6507 #A%50107-05-002548 Phone & Fax +81 3 3450 6507 Corporate Body Number: 0107-05-002548

Email : info@dance-archive.net URL : www.dance-archive.net
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Don’t Let Go Of Our Own Body!

Professor Hachiya Mizutani (School of Culture, Media and Society, Waseda University)

Kenkokutaiso wo odotte mita (Dance as Nation-founding
Calisthenics), Saiko Kino’s intellectual project held on 11
February 2018, to reflect on how history and physicality in-
terrelated in a Japanese context, was highly provocative in
nature given that Tokyo’s Meiji-Jingu Gaien was the choice

of venue.

The fundamental objective of the so-called Kenkokutaiso or-
ganized in 1940 to mark 2600 years of the Empire’s reign was
to “cultivate the spirit of the founding nation and nurture
the indomitable spirit of national development.” Given that
its “style” was derived from ancient Bushido, Kenkokutaiso’s
movements were predominantly linear, uniform, and daring.
On that occasion, more than 10,000 people gathered to per-
form Kenkokutaiso at the National Calisthenics Meeting to
celebrate 2600 years of empire. At that historical juncture,
Japan was already engulfed in the Japan-China War, and the
following year (1941) was to see it embark on the Pacific
War. With war as a constant backdrop, Kenkokutaiso created
an atmosphere, albeit fictitious, distant from the prevailing
reality. The origins of this atmosphere are to be found in
the Constitution of the Empire of Japan, whose First Ar-
ticle reads: “The Empire of Japan shall be reigned over and

governed by a line of Emperors unbroken for ages eternal.”

As for the Emperor being directly connected with the mythology
taught to his subjects, the Imperial Rescript on Education en-
joins: “(That) should an emergency arise, offer yourselves coura-
geously to the State and thus guard and maintain the prosperity
of Our Imperial Throne of the same origins as heaven and earth.”
Moreover, the Imperial Rescript to Soldiers and Sailors makes
an appeal: “...and bear in mind that duty is weightier than a
mountain, while death is lighter than a feather.” And again after
1941, the Japanese Military Filed Code states: “The essence of
discipline in the Imperial Army,” entails “joyfully braving death
in obedience to a command” and enjoin soldiers to “never suffer
the disgrace of being captured alive but rather to die.” The Code
had thoroughly internalized the “value of death over life.” Syn-
chronizing with Japanese official documents’ rigid literary style,
Kenkokuetaisos linear and bold movements contributed to the
burgeoning physicalization of the imperial historical perspective

until Japan’s ultimate defeat at the hands of the Allies.

One consequence of this physicalization was that the number

of Japanese war dead in the Asia-Pacific War reached 3.1
million, of whom 2.3 million were attached to the military.
Reportedly 60% of these starved to death. Furthermore, the
majority of the 3.1 million war fatalities died in that “apoca-
lyptical battle period” in the war’s final year (Aug.1944-Aug.
1945). Even after the collapse of the central command of
Japanese forces on 31 May 1945 during the battle of Okina-
wa, the number of fatalities exceeded 40,000 over the fol-
lowing three weeks, despite having lost. The language of the
Imperial Rescript literally drove people to death. While those
who sacrificed their lives did so out of a sense of “righteous-
ness,” it became patently clear that this righteousness was
“imaginary” in the Imperial Rescript on National Revitaliza-
tion on New Year’s Day of 1946. Here, the Showa Emperor
stated, “the ties between Us and Our people [that] do not
depend upon mere legends and myths”, and it also declared
that “(the ties) are not predicated on the false conception that

the Emperor is divine.”

And yet, there is now a growing trend to re-introduce the Impe-
rial Script on Education, partisan patriotism, as well as a form
of martial arts involving a bayonet into public education. Those
attempting to introduce these changes are desperately striving to
ignore our shared history and reality, to conceal, and on occasion
fabricate, thereby once again leading Japan on the road toward
a fictive realm. Deliberately deforming the original meaning of
words, they abuse them, grotesquely transforming them in their
attempt to render reality invisible. The Japanese Constitution
is a perfect target for such revisionism. Our bodies are under

attack from fake words.

The body is by no means “imaginary,” but rather a real exist-
ence that preceded words. Are we allowing an irreplaceable,
albeit distorted, body be subordinated to fiction? As Juro
Miyoshi formulated in his 1940 play Buoy, “Do not bow
to pressure! Don't let go of your own body to the bleak and
empty world.” At the dawn of the 21st century, Japan finds
itself in an apocalyptic period of the democratic system.
Our body is the last fortress for us to protect, a body that
underpins our everyday reality and diversity. Saiko Kino’s
intellectual project offered us a good opportunity to reflect

on how history and the body interlink.

(Translated by John Barrett)
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