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Toshiko Oka'’s The Green Table 2017 in Tokyo
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Dates & Time | 20:00 Wed.5 & Thur. 6 Sep. 2018.  Venue | Goethe Institute Tokyo

Choreographer | Toshiko Oka ~ Dancers | Masaru Kakio, Ensemble Sonne and others Special Guest | Yoshito Ohno
Warning contemporary audiences of the danger of recurring wars, 7he Green Table (1932) by Kurt Jooss, a towering figure in
German expressionist dance, was deeply appreciated for demonstrating a clear anti-war posture. Freshly created without the
original choreography and music, 7he Green Table 2017 is nonetheless a work deeply involved with our turbulent history.
The thinking behind Oka’s version is not to reproduce Jooss’s choreography, but rather to reflect over a dance work’s “lifetime,”
one that has been handed down over generations and repeatedly performed, as well as to “think about the future of dance.”
It seeks to ask significance such a classic work has for a 21st century audience.
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NPOEAT Y RAT7—h4 1 NPO Dance Archive Network
T140-0004 RFEHR &)X &)I5-11-19 5-11-19 Minamishinagawa, Shinagawa, Tokyo 140-0004
Tel/Fax 03-3450-6507 #A%50107-05-002548 Phone & Fax +81 3 3450 6507 Corporate Body Number: 0107-05-002548

Email : info@dance-archive.net URL : www.dance-archive.net
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Embarrassing to Behold

Joseph Isamu Yamazoe (Artist / Hukazawa Art Laboratory)

Saiko Kino’s lecture performance Dance Becoming
Physical Education? Vol.2, Dance as Nation—founding
Calisthenics was held at Tokyo’s Meiji Memorial Picture
Gallery on Saturday 12 May, 2018. As its title suggests,
it combined a lecture with a performance that involved

both verbal and physical expression.

As audience members gathered in the plaza in front of
the Meiji Memorial Picture Gallery ten minutes before
the performance began, Saiko Kino appeared in the
guise of a bus tour guide. While ushering us as far as
the performance venue in the basement of the Meiji
Memorial Picture Gallery, she explained the historical
context: the new National Stadium under construction
will serve as the main venue for the 2020 Tokyo Olym-
pic Games and Paralympic Games; she also touched
upon the Tokugawan period stone monument. She ini-
tially tried to have us share our “awareness of space and
time.” Through the act of walking and learning about
the venue-site together, she crafted a moderate sense of
unity, thereby carefully constructing a “sense of distance

between the performer and the audience.”

On a personal level, while working as an artist, I have to
admit that 'm not very good at looking at other human
beings express themselves, including through their ma-
terial artworks. I understand what a performer longs to
convey or express as best they can as an artwork, as well
as the daily mental and physical training involved — it
is not a case of excessive daily training. I also understand

the excitement and beauty in achieving self-expression.

Photo: Kazuyuki Matsumoro

And while I appreciate the artist’s beautiful way of liv-
ing, I remain somewhat resistant to watching it, or of it

being shown to me.

At Saiko Kino’s lecture performance, I learned about the
history of the illusory Olympics and the Pacific War in
1940. Thanks to her very interesting rhythmical com-
mentary in the dance performance, I gradually came
to learn of the then prevailing situation of gymnastics,
dance, and sports and how they were exploited. While
avidly watching the demonstration-performance Ken-
kokutaiso [Nation—founding Calisthenics] as mentioned
in the title, the audience rose to their feet following
Kino’s instruction: “Please stand up in such a way that
you don’t hit off each other.” And so the demonstration
got underway. The notion of “having tried to dance,”
as implied in the Japanese title odotte mitta, also in-
volved audience participation. Participating with other
members of the audience in this collective movement
made me feel embarrassed on a personal level, so much
so that I was sweating unpleasantly. It was nonetheless
impressive to observe how other audience members
moved in sync. While naturally it was “embarrassing”
for someone like me to dance together in this fashion, I
yet felt that a sense of resistance was necessary in Kino’s

performance.

Her lecture on the theme of “place” and “physical edu-
cation” from a political viewpoint did not just involve
Kino making judgement calls; each of audience mem-
ber was free to interpret her commentary as they felt
best. Her sophisticated language and dance in a very
narrow space, her careful use of voice and breathing
went beyond anger and violence to bring us to sense of
emptiness. Together with the full house, Kino crafted
an ambience of “beauty” with the help of her at once

delicate and dynamic expression.
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Translation : John Barrett
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