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Premiere screening of Chiaki Nagano's Trilogy of Mr. O
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A digitally remastered version Chiaki Nagano's
Trilogy of Mr. O, films featuring Kazuo Ohno,

will be premiered at the Yamagata International

WH [4¥Lng)

Documentary Film Festival 2019.
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Dates & Time
15 Oct. 10:00- Portrait of Mr. O (1969) + Talk
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() 16 Oct. 10:00- Mandala of Mr. O (1971)

10/315H (%) 10:00- 16 Oct. 13:00- Mr. O’s Book of the Dead (1976) =
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Date & Time: 14 Oct. 19:00
72, HbETNHER TR —HE oW T IR Venue: Yamagata Manabikan (admission free,

DNRTA—<VADTbNE T, reservation required)
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#F#ll / For more information :

https://www.yidff.jp/2019/program/19p8.html

2B BEL [ Appeal for Donations

TIVRTF—HATEEOEZ L. 2B LENS Please support us in our efforts. Proper future admin-

TRDToTWES, BELEHI-ERIET istration of the_ Da_nce Archive Nf—:twork will be en-
sured by contributions and donations from the pub-

PERICE. CULHBFNRICIDIIXEES lic. For those who agree with our objectives and
FELWLET, activities, please support us through your donations.

2% —O3FH(—OUL0RBEICTHLEFES) A minimum donation is three thousand yen,
. _ and multiples thereof.
FURT—HATBRLID BN OBENELHKITL - T
S, BLRBNECAS. TR NPO THNT- DAN will issue a receipt indicating the amount of the dona-
° > “_“"";E' SV tion. As of yet, DAN is not an accredited NPO so it cannot,
OBFIEBEBIEEA, FRBENPO LLHIL to date, offer any tax incentives. DAN, however, aims to be-

ZEELTVWETOT. —BEOZXEEBFEVOLETY, come an certified NPO in the near future, so we would
greatly appreciate your continued support in helping us.

HHAL - BRAEE / For applications and inquiries, please contact: info@dance-archive.net

NPOEAT Y RT7—HA1T1E48 NPO Dance Archive Network
T140-0004 RFEHR &)X &)I5-11-19 5-11-19 Minamishinagawa, Shinagawa, Tokyo 140-0004
Tel/Fax 03-3450-6507 #A%50107-05-002548 Phone & Fax +81 3 3450 6507 Corporate Body Number: 0107-05-002548

Email : info@dance-archive.net URL : www.dance-archive.net

SRITORE: =2 UFJIR1T RHFRTZE 80044880 hok) &Y R7—HATaAVYY
Bank Account MUFG Bank, Ltd. Address: 1-6-8 Oi, Shinagawa, Tokyo140-0014
Account Number: 357-0044880 Swift Code: BOTKJPJT Account Holder: Dance Archive Network
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Baku Ishii's Dance Video : Grotesque and Mask
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Baku Ishii's Dance Video : Grotesque and Mask

Hiroshi Komatsu (Professor, Faculty of Letters, Arts and Sciences, Waseda University, film historian)

The amateur astronomer Shinichi Shimizu, also re-
puted as one of the recoverors of the Comet Daniel
in 1937, was apparently an enthusiast of the Pathé
Baby — a movie camera that shoots on 9.5 mm film
— that had just entered the Japanese market, and on
which many motion pictures were shot. Thanks to his
donating his 9.5mm film archives to the local library
in his hometown of Shimada in Shizuoka Prefecture,
we can now view segments of Grotesque and Mask, as

choreographed by Baku Ishii.

The Pathé Baby camera projector was released in
France in 1922 and the 9.5 mm film used in it was
first imported into Japan in 1923. The initial import-
er was Takashimaya lida Co. Ltd. (at that time, the
department store Takashimaya’s trade department,
later to become Marubeni lida). Takashimaya was the
Japanese general agency for the Pathé Baby camera.
Before the Great Kanto Earthquake on 1 September
1923, this camera was solely available at Takashimaya.
In the wake of the earthquake, however, the trader
Bunzaburo Banno, who was active in the business
world in Paris at that juncture, opened a shop that
handled the Pathé camera in Tokyo’s Ginza district,
as did the long-established photographic equipment
store Asanuma Shokai who also began importing it.
This resulted in an increase in the number of active
amateur cameramen from 1924 to around 1926. In
1926, the Tokyo Baby Cinema Club was founded,
where exchanges between members and cinema-relat-
ed events increased over time. Shinichi Shimizu was
also a member of this “club.” On 3 October 1926,
two dances by the choreographer Baku Ishii were per-
formed for amateur cameramen on the rooftop of the
Mitsukoshi department store in Tokyo’s Nihonbashi
district. Bunzaburo Banno’s Banno Shokai’s objective
was to promote the sale of 9.5 mm cameras; he called
upon the cooperation of Asahi Graph, a weekly gra-
vure magazine published by the national daily Asahi
Shimbun. They requested cooperation from Baku Ishii,

who, on his return to Japan from Germany in 1925,
had performed a series of new dance pieces at Tokyo’s

Tsukiji Sho-gekijo Theater.

At that time, dancers tended to dislike having their
dances filmed, but Ishii had already appeared in the
German film production Wege zu Kraft und Schinbeit,
[Ways ro Strength and Beauty, 1925]: It is unlikely that
Ishii felt any resistance to dancing in front of ama-
teur cameramen. Moreover, from the organizer’s per-
spective, no subject would highlight film’s aesthetic
aspects as accurately as a film whose theme was dance.
Originally, film visually documented an object’s move-
ments, and the fact that dance was to be its theme
would push such documentation to aesthetic heights.
That explains why filmmakers have made dance a
theme of their works ever since the beginning of film-

making in the late 19th century.

While Mary Wigman’s aesthetic influence is noticea-
ble in both Grotesque and Mask, there are no conven-
tional dance pas in Mask. The spindle is motionless,
concealed by cloth, and Ishii’s upper body, especially
the arms, move in a highly expressive manner. This
film reveals much about what he had learned in Ger-

many.

At this film shoot, several “club” members shot mo-
tion pictures with Pathé Baby cameras. In addition to
Shinichi Shimizu, the author knows of the existence
of another cameraman who shot some footage on that
day. Theoretically, there is only as much footage as
the cameramen who participated in this film session
actually shot; it is nonetheless highly likely that move-
ments from other segments of Ishii’s dances have been

documented on those films.

Translation: John Barret
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