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[BIES /Arists]

APOTROPIA, Elysa WENDI, Augenblick, SHON KIM, Sara
+ Padmini Chettur, Peter Sparling, SARA SIMEONI, Nathan

Smith + Max Pollard, Tanya Plazner, JOOWON SONG
(LMY / in order of showing)

The “International Dance Film Festival” held by Dance and
Media Japan since 2003, will be held online for the first time
this year, due to the difficulties of meeting in theatres and
cinemas in light of the global coronavirus outbreak. Ten films
from nine countries in Asia, Oceania, America and Europe
will be shown. We hope you enjoy these pieces that interweave

body and atmosphere from the comfort of your home.

Dates & Time *same showings both days
Wednesday 29 April 21:00-25:00 JST
Saturday 2 May 21:00-25:00 JST

Screenings will be available from the following link at the
times mentioned above:

http://www.dance-media.com/videodance/online2020/
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The work of Dance Archive Network relies on con-
tributions and donations from the public. If you
would like to support us, please consider donating
and help us continue our activities.

Suggested donation: 3,000yen (or more)

DAN will issue a receipt for your donation. As it is not
currently an accredited non-profit organisation, DAN
cannot offer tax incentives. However, DAN aims to
become certified in the near future and appreciates your
continued support.

HHA L BRE+H [ For applications and inquiries, please contact: info@dance-archive.net
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NPO Dance Archive Network
5-11-19 Minamishinagawa, Shinagawa, Tokyo 140-0004
Phone & Fax +81 3 3450 6507 Business Registration Number: 0107-05-002548

Email : info@dance-archive.net URL : www.dance-archive.net
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Welcome to the Corona New World

Yuko Kaseki (Butoh Dancer, Performance Artist)

The coronavirus, which initially had merely been
looked upon as an epidemic in distant far-off Asia,
rapidly spread to Europe. In Germany, after a sense of
widespread unease, Chancellor Angela Merkel issued a
heartfelt address to the nation, followed by the Minister
of Culture’s statement concerning support for artists: in
practical terms, emergency financial assistance was soon
distributed to freelance artists with a German tax ID:
we received € 5,000 within two days of application and
without undue scrutiny. In addition, various support
measures have been implemented: stalling rent and utility
charges increases and easing conditions for the social
welfare examination for six months. Even the German
private sector has begun edging toward incorporating
some form of basic income. I have lived in Germany
for the last twenty-nine years, but I feel reassured and
grateful that I am socially protected as somebody working
in the performing arts——irrespective of my profession as a
Butoh performer and my Japanese nationality.

As with so many fellow performers, most of my work-
shops and performances scheduled for this year have
been canceled or deferred until next year. According
to some reports some schools will re-open in May,
and a relaxation of measures affecting retail stores is
envisaged, yet restrictions on theatres and other public
events and gatherings are likely to continue. The critical
question we performers must confront is how will/can
the performing arts survive in a world where direct
individual contact has been lost? What will be required
from now on? What will we (be able to) express? This
question hangs over our heads.

And yet, amid Berlin’s bright spring sunshine, people
look alive and vibrant. Joggers have flocked to the parks,
fathers are playing with their children, and people are
chatting, albeit at a distance. Police cars occasionally
patrol the streets, but it doesn’t seem like we are being
monitored. In ways it is even reminiscent of that laid-
back atmosphere that reigned in Berlin after the fall
of Wall in 1990, though I still can’t deny a feeling of
incompatibility, as though I have been forced to take a

vacation (a friend who lived through the Communist
era speaks of such unpleasant memories — state control,
police oversight, ban on public gatherings...).

In Israel, dancers with the Batsheva Company quickly
launched classes on the net using Zoom. I participated
once, but found myself amongst some 450 other
people for the 40-minute class that cost $5. Given my
approach to workshops attaches great importance on
direct contact with participants in order to render their
perception of the body more sensitive, I am wondering
how I can convey this directness via the Internet. Are
we facing a future where information, classes, concerts,
performances are inevitably linked to the Internet?
How are we to regain a sense of live and direct commu-

nication?

Rather than remaining cocooned in the comfort of my
individual space or of a virtual globalized living room
on the Internet, I want to move toward openness insofar
as possible. Isn’t it possible to clean Berlin’s dirty streets,
refresh the stagnant air, plant some wild flowers on the
side of the street, cultivate vacant lots and grow vege-
tables? After learning of Masanobu Fukuoka’s natural
farming methods, I decided to make some clay balls
and engage in guerrilla farming. Not in the sense of
acting as a volunteer, or as a street-performer, but rather
in engaging in actions in public space such as cleaning
the street whereby it is unclear whether I am performing
or otherwise. Could sowing seeds and collecting
garbage generated by our consumption-driven life-
styles become part of the art of (non) daily rituals of eye
contact, energy variations and exchanges? I don’t know

where all this will lead to, but I will continue trying.

hteps://www.facebook.com/AmaTerraZ

www.cokaseki.com

An easy-to-understand article about the current situation
in Berlin
heeps://www.huffingtonpost.jp/entry/story_jp_5¢9907b-
1¢5b63639081bf438
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